
95. The Virgin of Guadalupe 
Miguel Gonzalez. c. 1698 C.E. Based on the original Virgin of Gualalupe. Basilica of Guadalupe, Mexico 
City. 16th century C.E. Oil on canvas on wood, inlaid with mother-of-pearl 
 

 Article at Khan Academy 
 Spanish rule in Mexico, Central America, and part of the U.S., 1521-1821 

o Virgin Mary became one of the most popular themes for artists 
 Most popular Marian cult image 
 Original image of Guadalupe considered an archeiropoieta, or a work not made by human hands, and so divinely 

created 
 Story of her miraculous revelation: 

o varies depending on the author, but the general story goes something like this: In December 1531, a 
converted Nahua man named Juan Diego was on his way to mass. As he walked on the hill of 
Tepeyac(ac), formerly the site of a shrine to the Aztec mother goddess Tonantzin, Guadalupe 
appeared to him as an apparition, calling him by name in Nahuatl, the language of the Nahua. 
According to one textual account written in Nahuatl, Juan Diego described her as dark-skinned, 
with “Garments as brilliant as the sun.” She requested that Juan Diego ask the bishop, Juan de 
Zumárraga, to construct a shrine in her honor on the hill. After recounting the story, the bishop did 
not believe Juan Diego and requested proof of this miraculous appearance. After speaking again 
with Guadalupe on two other occasions, she informed Juan Diego to gather Castilian roses—
growing on the hillside out of season—inside his tilma, or native cloak made of maguey fibers, and 
bring them to the bishop. When Juan Diego opened his tilma before Bishop Zumárraga the roses 
spilled out and a miraculous imprint of Guadalupe appeared on it. Immediately, Bishop Zumárraga 
began construction of a shrine on the hill.  

 different social and ethnic backgrounds pay her reverence 

 In particular, creoles (pure-blooded Spaniards born in the Americas) promoted her 
devotional cult. They wrote some of the earliest texts recounting her miraculous 
appearance on Novohispanic soil, a fact they advertised as proof that God blessed 
the Americas and approved of a new nation 

 Copies were abundant in the 17th century as devotion increased: prints, paintings 
and enconchados (oil paintings with shell-inlay) replicate the original  

 “after the original” – suggests that the artists based their work on the original 
image and some of the power of the original image transferred to the 
replication 

 Besides replicating the tilma image, artists often included the narrative of 
the miracle in the four corners of the composition 

 The flowers that frame the mandorla (as is the case with this copy) – are a 
direct reference to the Castilian roses in Juan Diego’s tilma. 
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